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&RXUVH�2YHUYLHZ
�6WDII�&RQWDFW�'HWDLOV�
�&RQYHQRUV�

1DPH (PDLO $YDLODELOLW\ /RFDWLRQ 3KRQH
3URIHVVRU�+HOHQ
*URWK

K�JURWK#XQVZ�HGX�DX )ULGD\�������
����SP

����:HEVWHU
%XLOGLQJ

���������

6FKRRO�&RQWDFW�,QIRUPDWLRQ

5RRP������OHYHO���5REHUW�:HEVWHU�%XLOGLQJ

3KRQH����������������

(PDLO��VDP#XQVZ�HGX�DX

:HEVLWH��KWWSV���VDP�DUWV�XQVZ�HGX�DX

7KH�6FKRRO�RI�WKH�$UWV�DQG�0HGLD�ZRXOG�OLNH�WR�5HVSHFWIXOO\�$FNQRZOHGJH�WKH�7UDGLWLRQDO�&XVWRGLDQV�
WKH�%HGHJDO��.HQVLQJWRQ�FDPSXV���*DGLJDO��&LW\�DQG�$UW�	�'HVLJQ�&DPSXVHV��DQG�WKH�1JXQQDZDO
SHRSOH��$XVWUDOLDQ�'HIHQFH�)RUFH�$FDGHP\�LQ�&DQEHUUD��RI�WKH�ODQGV�ZKHUH�HDFK�FDPSXV�RI�816:�LV
ORFDWHG�
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&RXUVH�'HWDLOV
&UHGLW�3RLQWV���

6XPPDU\�RI�WKH�&RXUVH

6XEMHFW�$UHD��&OHMJTI�

7KLV�FRXUVH�ZLOO�GHYHORS�\RXU�VNLOOV�LQ�(QJOLVK�WKURXJK�D�IRFXVHG�LQWURGXFWLRQ�WR�WKH�GHYHORSPHQW�RI
(QJOLVK�OLWHUDWXUH�LQ�WLPH�DQG�SODFH��7DNLQJ�DV�LWV�VWDUWLQJ�SRLQW�WKH�QRWLRQ�WKDW�HDFK�SHULRG�VHHV�LWVHOI�DV
ಯPRGHUQರ��WKH�FRXUVH�ZLOO�FRQFHQWUDWH�RQ�NH\�KLVWRULFDO�VKLIWV�LQ�(QJOLVK�OLWHUDU\�FXOWXUH�IURP������WR�WKH
SUHVHQW��<RXU�XQGHUVWDQGLQJ�RI�OLWHUDU\�PRYHPHQWV�ZLOO�EH�H[WHQGHG�WKURXJK�D�IRFXV�RQ�RWKHU�NLQGV�RI
FRQWH[WV��VXFK�DV�QDWLRQDO�DQG�WUDQVQDWLRQDO�IUDPHZRUNV��)XUWKHU��E\�FRQVLGHULQJ�WKH�H[WHQW�WR�ZKLFK
PRGHUQLW\�LV�DERXW�UHZULWLQJ�WKH�SDVW��LW�ZLOO�DVVRFLDWH�SHULRGL]DWLRQ�ZLWK�LVVXHV�RI�FDQRQLFLW\��&DQRQLFLW\
ZLOO�EH�DSSURDFKHG�PDLQO\�LQ�WHUPV�RI�OLWHUDU\�IDVKLRQ�DQG�OLWHUDU\�YDOXH��ZH�ZLOO�FRQVLGHU�ZKHQ�DQG�ZK\
VRPH�WH[WV�UHPDLQ�UHDG�DQG�WDXJKW��DQG�LQ�ZKDW�ZD\V�WKH\�DUH�FRQVXPHG��7KH�FRXUVH�ZLOO�GHYHORS�\RXU
VNLOOV�LQ�OLWHUDU\�DQDO\VLV�DV�D�EDVLV�IRU�WH[WXDO�LQWHUSUHWDWLRQ�DQG�DHVWKHWLF�MXGJHPHQW�

&RXUVH�/HDUQLQJ�2XWFRPHV

�� 'LVSOD\�NQRZOHGJH�RI�(QJOLVK�OLWHUDWXUH�IURP������WR�WKH�SUHVHQW
�� $QDO\VH�FRPSOH[�OLWHUDU\�WH[WV
�� 'HPRQVWUDWH�DQ�DELOLW\�WR�WKLQN�FULWLFDOO\�DERXW�OLWHUDU\�WH[WV
�� 'HPRQVWUDWH�DQ�DELOLW\�WR�ZULWH�JRRG�SURVH��LQ�DFFRUGDQFH�ZLWK�WKH�FRQYHQWLRQV�RI�WKH�GLVFLSOLQH

7HDFKLQJ�6WUDWHJLHV�

/HFWXUHV��WXWRULDOV�DQG�DVVHVVPHQW�LQ�WKLV�FRXUVH�VKRXOG�JLYH�\RX�WKH�VNLOOV�QHFHVVDU\�WR�SHUIRUP
LQWHOOLJHQW��LQGHSHQGHQW�UHDGLQJV�RI�OLWHUDU\�WH[WV�DQG�WR�FRPPXQLFDWH�WKRVH�UHDGLQJV�LQ�FRJHQW�VSHHFK
DQG�SURVH�

/HFWXUHV��

JLYH�H[DPSOHV�RI�WKH�VNLOOV�RI�WH[WXDO�DQDO\VLV�WKDW�\RX�ZLOO�QHHG�WR�GLVSOD\�LQ�\RXU�DVVHVVPHQW
WDVNV
VLWXDWH�WH[WV�LQ�WKHLU�FXOWXUDO�DQG�KLVWRULFDO�FRQWH[WV
LQGLFDWH�D�UDQJH�RI�GLIIHUHQW�FULWLFDO�DQG�WKHRUHWLFDO�DSSURDFKHV�WR�OLWHUDWXUH
LQWURGXFH�VRPH�RI�WKH�VSHFLDOL]HG�YRFDEXODU\�XVHG�LQ�(QJOLVK�VWXGLHV

-FDUVSF�BUUFOEBODF�JT�DPNQVMTPSZ�VOMFTT�ZPV�IBWF�BO�BQQSPWFE�DMBTI�

7XWRULDOV��:HHNO\�WXWRULDOV�HQFRXUDJH�\RX�WR�UHDG�FRQWLQXRXVO\�WKURXJKRXW�WKH�VHPHVWHU�DQG�SURYLGH
D�IRUXP�WR�GHYHORS�\RXU�RZQ�LQGHSHQGHQW�SHUVSHFWLYHV�RQ�WKH�WH[WV�LQ�GLDORJXH�ZLWK�\RXU�WXWRU�DQG
SHHUV�

0RVW�ZHHNV�\RX�ZLOO�UHDG�D�VHW�OLWHUDU\�WH[W�DQG�D�VKRUW�SDVVDJH�IURP�D�VHFRQGDU\�WH[W���,Q�WXWRULDO��\RX
ZLOO�GLVFXVV�WKHVH�WH[WV�ZLWK�\RXU�WXWRU�DQG�\RXU�FODVV�PDWHV�

�
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$VVHVVPHQW
$OO�DVVHVVPHQW�WDVNV�DERYH�DUH�HVVHQWLDO�FRPSRQHQWV��<RX�PXVW�DWWHPSW�DOO�DVVHVVPHQW�WDVNV�LQ�RUGHU
WR�SDVV�WKH�FRXUVH��

$VVHVVPHQW�7DVNV�

$VVHVVPHQW�WDVN :HLJKW 'XH�'DWH 6WXGHQW�/HDUQLQJ
2XWFRPHV�$VVHVVHG

&ODVV�4XL]]� ��� �����������������$0 �

(VVD\� ��� 1RW�$SSOLFDEOH �������

7DNH�KRPH�H[DP� ��� 1RW�$SSOLFDEOH �������

$VVHVVPHQW�'HWDLOV
$VVHVVPHQW����&ODVV�4XL]]HV

6WDUW�GDWH��

/HQJWK��&ODVV�TXL]

'HWDLOV��*O�DMBTT�UFTUJOH�DMPTFE�SFBEJOH�TLJMMT

$VVHVVPHQW����(VVD\

6WDUW�GDWH��

'HWDLOV��������ZRUG�HVVD\��:ULWWHQ�IHHGEDFN�YLD�WXUQLWLQ�

$GGLWLRQDO�GHWDLOV�

3OHDVH�VHH�GHWDLOV�LQ�PRRGOH

$VVHVVPHQW����7DNH�KRPH�H[DP

6WDUW�GDWH��

'HWDLOV�������ZRUGV�)HHGEDFN�YLD�WXUQLWLQ�

$GGLWLRQDO�GHWDLOV�

3OHDVH�VHH�GHWDLOV�LQ�PRRGOH
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Attendance Requirements  

Students are strongly encouraged to attend all classes and review lecture recordings.  

Course Schedule  

View class timetable  

Timetable  

Date Type Content 

Week 1:  

16 - 20 
September  

Lecture 

Tutorial 

Introductory lecture: This lecture will explain the course and its 
purpose. It will address the broad questions raised by this course. 
Why do some books capture the imagination of generations of 
readers?  Why do some forms, characters and voices endure 
while others are forgotten? Why do some authors acquire 
celebrity status? Why are some stories retold, rewritten, and 
adapted in multiple media formats?   

In the second half of this lecture these questions will be 
considered in relation to the enduring motif – ‘Love’ in sonnets 
from the Renaissance to the Harlem Renaissance.  

Tutorial:  Introduction of all modules and explanation of the 
structure of the course and assessments. This class will focus on 
the set texts in the folder – marked Module 1: Love.  Sonnets by 
Shakespeare, Pope, Barrett Browning, Mackay will be the focus of 
this tutorial. 

Group Task: Students will be asked to identify the recurring motif 
of ‘Love’ in the work of poets selected from a range of historical 
periods from the Renaissance to the Contemporary. How does 
the representation & expression of love and desire change over 
time and in different literary contexts?   
 

Week 2:  

23 -27 

September 

Lecture 

Tutorial 

Module 1: Voices/Poetry 

This lecture will trace the many literary versions of Sappho. 
Writers have been fascinated by Sappho as both a writer and an 
idea from the Renaissance through to the twentieth-century. This 
lecture explores how the figure of Sappho has haunted and 
inspired generations of writers. How do we read and understand 
this legacy?     

Tutorial:  

Close analysis: Read Sappho’s 2 fragments alongside poems by 
Donne, Keats, Swinburne, Pound, & HD from the folder on the 
moodle site.   
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Group task: Groups of 3-4 students will discuss the pros and cons 
of a range of translations and adaptations of the myth of Sappho. 
What gets lost in translation? What remains as ‘her voice’ is 
channelled and refashioned by poets in different times and 
contexts? Can we talk about a single poetic voice in relation to 
Sappho? 

 

  

 
 

 

 

Week 3:  

 30 Sept- 4 
October 

 

Lecture  

Tutorial  

Module 1: Voices/Poetry 

This week’s lecture will focus on the poetry of Sylvia Plath. It will 
pay close attention to her confessional poetic mode in the context 
of a more general consideration of the ways in which her poetry is 
often read through the lens of her tragic biography.  This lecture 
will also consider the long critical history of blurring the lines 
between life and words, with a particular focus on the impact of 
this critical tendency on the reception of women writers. 

Tutorial:   

This class will read selected poems in detail before transitioning to 
a group work focus on the tension between life and art that Plath’s 
poetry exemplifies.  
 

Week 4:  

7 - 11 October  

 In class 
test  

& first 
Lecture in 
Module 2 

Tutorial 
on Poe  
 

In Class Test (first hour of lecture – 40 mins) 

This test is intended as a close reading exercise and will be open 
book.   

Answers should focus on close textual analysis. Students can 
choose to write on any of the poets that have been studied in the 
first module.  They must write on 1 poet/poem for each question.  

Module 2: Character/ Genre Fiction  

This lecture will introduce the second module - Character and 
Genre Fiction. The focus of this lecture will be on selected short 
detective fictions by Edgar Allan Poe - including The Murders in 
the Rue Morgue, The Black Cat & The Tell Tale Heart.  Poe 
created enduring characters that have shaped the contours of the 
genre of detective fiction. This lecture will trace how these 
characters have been reworked and adapted over time. Attention 
will be given to theories of character and genre in the context of a 
broader consideration of the emergence of popular fiction and 
mass readership.  

Tutorial: close analysis of character and genre in relation to 
Poe’s tales.  Group task: Students will be asked to discuss 
examples of more contemporary adaptations of Poe detectives 
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(see course folder for examples). What has survived? What has 
changed and why?  

 

Week 5:  

14-18 October 

Lecture 

Tutorial 
 

 

Module 2: Character/ Genre Fiction  

This lecture will focus on the Horror genre and on Robert Louis 
Stevenson’s The Strange Case of Dr Jekyll and Mr Hyde.  
Stevenson’s disturbing tale captivated Victorian readers and 
continues to engage contemporary readers, film-makers and 
writers.  This lecture explores the reasons for this enduring 
popularity in the context of this module’s focus on character and 
genre.  

Tutorial: close analysis of character and genre in relation to 
Stevenson’s tale.   

Group task: Students will be asked to discuss examples of more 
contemporary adaptations of Stevenson’s legendary character 
(see course folder for examples). What has survived? What has 
changed and why?  
 

Week 6: 21-
25 October 

Reading 
Week 

 

  

 
 

Week 7: 28 
October -1 
November 
 

Lecture 

 

Tutorial 

Module 2: Character/ Genre Fiction 

This week’s lecture focuses on Charlotte Bronte’s classic novel 
Jane Eyre.  Bronte’s extraordinary novel blurs generic lines. It is a 
fusion of realism and gothic romance.  It is also a novel that has 
been adapted and reworked in multiple forms and media.  Jean 
Rhys’ Wide Sargasso Sea, for example, tells the occluded story of 
Bertha Mason, Mr Rochester’s first wife, challenging the racial 
assumptions and imperial entitlement that shapes Bronte’s novel.    

Tutorial: This class will examine the character of Jane Eyre in 
detail. Why is her voice so insistent and compelling?  How does 
Bronte’s fiction blur the lines between romance and realism? 
Attention will also be paid to the various cinematic retellings of the 
novel. 

 
 

Week 8: 4-8 

November 

Lecture 

Tutorial 

Module 3: Performance/ Polemical Forms 

This lecture focuses on the essay as a polemical form and is 
designed to help students think about the practice of essay writing 
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and critical interpretation. The lecture will introduce students to a 
range of essay styles from the 18thC to the present. 

Tutorial: This class will be a writing workshop in which you will 
have space to talk about your own essay writing/essays for this 
course with reference to the issues raised in the lecture. A key 
part of this class will be thinking about the essay as a polemical 
genre – what makes a good essay? Argument alone? Rhetoric? 
Interpretation?   

 
 

Week 9: 11-
15 November 

Lecture 

Tutorial 

Module 3: Performance/Polemical Forms 

This lecture will read the short stories of West-Indian writer, Jean 
Rhys (see folder on moodle) in the context of her polemical 
rewriting of Charlotte Bronte’s Jane Eyre in her 1966 novella, 
Wide Sargasso Sea.  Rhys’s work compells her readers to avow 
the entangled histories of racial and sexual exploitation that have 
shaped the history of literary writing.  

Tutorial: This class will focus on 3 short fictions – ‘Sleep it Off 
Lady’, ‘I Used to Live Here Once’, ‘Good-by Marcus, Good-bye 
Rose’, & ‘Let Them Call It Jazz’.  Group work will focus on how 
voice, memory and place are evoked in Rhys’s fiction. 

 
 

Week 10: 18-
22 November 

Lecture 

Tutorial 

Module 3: Performance/ Polemical Forms 

This week’s lecture focus on a major figure of literary modernism, 
Virginia Woolf and the 2 short lectures that she first gave at the 
University of Cambridge in 1928, which were subsequently 
published in essay form in A Room of One’s Own.  Woolf’s 
challenges her audience to imagine a different version of literary 
history in which Judith Shakespeare – the talented sister of 
William – might have lived and inspired other women to follow in 
her footsteps. Woolf takes up this challenge herself concluding 
her essay with an appeal to her female audience ‘to write all kinds 
of books, hesitating at no subject however trivial or however vast.’  

Tutorial: This seminar will pay close attention to Woolf’s 
polemical imaginative scenarios in A Room of One’s Own.  How 
effective is Woolf’s re-reading of literary history in making her 
case for the value of women’s writing and the need to hear and 
discover forgotten traditions of women writers? This lecture  

focuses on the essay as a polemical form and is designed to help 
students think about the practice of essay writing and critical 
interpretation. The lecture will introduce students to a range of 
essay styles from the 18thC to the present. 
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5HVRXUFHV
3UHVFULEHG�5HVRXUFHV�

6HW�WH[WV�

���/RYH�VRQQHWV��PRRGOH�IROGHU�

���6DSSKR�VHW�WH[WV��PRRGOH�IROGHU�

���3ODWK�VHW�SRHPV��PRRGOH�IROGHU�

���(GJDU�$OODQ�3RH��
0XUGHUV�LQ�WKH�5XH�0RUJXH
���
7KH�%ODFN�&DW
�DQG�
7KH�7HOO�7DOH�+HDUW
��PRRGOH
IROGHU�

���5REHUW�/RXLV�6WHYHQVRQ��7KH�6WUDQJH�&DVH�RI�'U�-HN\OO�DQG�0U�+\GH��%RRNVKRS�

���&KDUORWWH�%URQWH��-DQH�(\UH���ERRNVKRS�

���9LUJLQLD�:RROI��$�5RRP�RI�2QH
V�2ZQ��ERRNVKRS�

���-HDQ�5K\V��6KRUW�)LFWLRQV��PRRGOH�IROGHU�

5HFRPPHQGHG�5HVRXUFHV

6HH�0RRGOH�VLWH�IRU�VRPH�UHFRPPHQGHG�UHDGLQJV�

$Q�RQOLQH�OHVVRQ�RQ�0RRGOH�GHDOV�ZLWK�UHVHDUFK�VNLOOV�LQ�OLWHUDU\�VWXGLHV�DQG�WKH�0/$�GDWDEDVH

&RXUVH�(YDOXDWLRQ�DQG�'HYHORSPHQW

6WXGHQWV�LQ�SUHYLRXV�\HDUV�KDYH�FRPPHQWHG�WKDW�WKH�FRXUVH�PRYHV�YHU\�TXLFNO\�DQG�FRYHUV�D�ORW�RI
PDWHULDO��,W�LV�GLIILFXOW�WR�EDODQFH�FRYHUDJH��ZKLFK�LV�RQH�RI�WKH�DLPV�RI�WKLV�FRXUVH��ZLWK�GHSWK��7KLV�LV
DOVR�RQH�RI�WKH�PDLQ�GLIIHUHQFHV�EHWZHHQ�KLJK�VFKRRO�DQG�XQLYHUVLW\�(QJOLVK��DQG�LW�UHTXLUHV�VRPH
DGMXVWPHQW�DW�ILUVW�\HDU��7KLV�VHPHVWHU��ZH�KDYH�UHVSRQGHG�WR�WKLV�IHHGEDFN�DQG�WR�WKH�FKDQJHV�UHTXLUHG
E\�PRYLQJ�WR�D�VKRUWHU�WHUP��E\�UHGXFLQJ�WKH�UHDGLQJ�DQG�RUJDQLVLQJ�WKH�PDWHULDO�WKHPDWLFDOO\�WR�SURYLGH
VWXGHQWV�ZLWK�IUDPHZRUNV�IRU�XQGHUVWDQGLQJ�WKH�KLVWRULFDO�UDQJH�RI�PDWHULDO�WKDW�WKH�FRXUVH�FRYHUV�

ARTS1031 Term 3, 2019 published at 15-07-2019 // © University of New South Wales, 2019
10



6XEPLVVLRQ�RI�$VVHVVPHQW�7DVNV

6XEPLVVLRQ�RI�$VVHVVPHQW�7DVNV
7XUQLWLQ�6XEPLVVLRQ

,I�\RX�HQFRXQWHU�D�SUREOHP�ZKHQ�DWWHPSWLQJ�WR�VXEPLW�\RXU�DVVLJQPHQW�WKURXJK�7XUQLWLQ��SOHDVH
WHOHSKRQH�([WHUQDO�6XSSRUW�RQ�����������RU�HPDLO�WKHP�RQ�H[WHUQDOWHOWVXSSRUW#XQVZ�HGX�DX���6XSSRUW
KRXUV�DUH�����DP�ದ������SP�RQ�ZHHNGD\V�DQG�����DP�ದ�����SP�RQ�ZHHNHQGV������GD\V�D�\HDU���,I�\RX
DUH�XQDEOH�WR�VXEPLW�\RXU�DVVLJQPHQW�GXH�WR�D�IDXOW�ZLWK�7XUQLWLQ�\RX�PD\�DSSO\�IRU�DQ�H[WHQVLRQ��EXW�\RX
PXVW�UHWDLQ�\RXU�WLFNHW�QXPEHU�IURP�([WHUQDO�6XSSRUW��DORQJ�ZLWK�DQ\�RWKHU�UHOHYDQW�GRFXPHQWV��WR
LQFOXGH�DV�HYLGHQFH�WR�VXSSRUW�\RXU�H[WHQVLRQ�DSSOLFDWLRQ��,I�\RX�HPDLO�([WHUQDO�6XSSRUW�\RX�ZLOO
DXWRPDWLFDOO\�UHFHLYH�D�WLFNHW�QXPEHU��EXW�LI�\RX�WHOHSKRQH�\RX�ZLOO�QHHG�WR�VSHFLILFDOO\�DVN�IRU�RQH�
7XUQLWLQ�DOVR�SURYLGHV�XSGDWHV�RQ�WKHLU�V\VWHP�VWDWXV�RQ�7ZLWWHU�

*HQHUDOO\��DVVHVVPHQW�WDVNV�PXVW�EH�VXEPLWWHG�HOHFWURQLFDOO\�YLD�HLWKHU�7XUQLWLQ�RU�D�0RRGOH
DVVLJQPHQW��,Q�LQVWDQFHV�ZKHUH�WKLV�LV�QRW�SRVVLEOH��LW�ZLOO�EH�VWDWHG�RQ�\RXU�FRXUVHಬV�0RRGOH�VLWH�ZLWK
DOWHUQDWLYH�VXEPLVVLRQ�GHWDLOV�

)RU�LQIRUPDWLRQ�RQ�KRZ�WR�VXEPLW�DVVLJQPHQWV�RQOLQH�YLD�0RRGOH��KWWSV���VWXGHQW�XQVZ�HGX�DX�KRZ�
VXEPLW�DVVLJQPHQW�PRRGOH
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$FDGHPLF�+RQHVW\�DQG�3ODJLDULVP

3ODJLDULVP�LV�XVLQJ�WKH�ZRUGV�RU�LGHDV�RI�RWKHUV�DQG�SUHVHQWLQJ�WKHP�DV�\RXU�RZQ��,W�FDQ�WDNH�PDQ\
IRUPV��IURP�GHOLEHUDWH�FKHDWLQJ�WR�DFFLGHQWDOO\�FRS\LQJ�IURP�D�VRXUFH�ZLWKRXW�DFNQRZOHGJHPHQW�

816:�JURXSV�SODJLDULVP�LQWR�WKH�IROORZLQJ�FDWHJRULHV�

&RS\LQJ��XVLQJ�WKH�VDPH�RU�YHU\�VLPLODU�ZRUGV�WR�WKH�RULJLQDO�WH[W�RU�LGHD�ZLWKRXW�DFNQRZOHGJLQJ�WKH
VRXUFH�RU�XVLQJ�TXRWDWLRQ�PDUNV��7KLV�DOVR�DSSOLHV�WR�LPDJHV��DUW�DQG�GHVLJQ�SURMHFWV��DV�ZHOO�DV
SUHVHQWDWLRQV�ZKHUH�VRPHRQH�SUHVHQWV�DQRWKHUಬV�LGHDV�RU�ZRUGV�ZLWKRXW�FUHGLW�

,QDSSURSULDWH�SDUDSKUDVLQJ��&KDQJLQJ�D�IHZ�ZRUGV�DQG�SKUDVHV�ZKLOH�PRVWO\�UHWDLQLQJ�WKH�RULJLQDO
VWUXFWXUH�DQG�RU�SURJUHVVLRQ�RI�LGHDV�RI�WKH�RULJLQDO��DQG�LQIRUPDWLRQ�ZLWKRXW�DFNQRZOHGJHPHQW��7KLV�DOVR
DSSOLHV�LQ�SUHVHQWDWLRQV�ZKHUH�VRPHRQH�SDUDSKUDVHV�DQRWKHUಬV�LGHDV�RU�ZRUGV�ZLWKRXW�FUHGLW�DQG�WR
SLHFLQJ�WRJHWKHU�TXRWHV�DQG�SDUDSKUDVHV�LQWR�D�QHZ�ZKROH��ZLWKRXW�DSSURSULDWH�UHIHUHQFLQJ�

&ROOXVLRQ��ZRUNLQJ�ZLWK�RWKHUV�EXW�SDVVLQJ�RII�WKH�ZRUN�DV�D�SHUVRQಬV�LQGLYLGXDO�ZRUN��&ROOXVLRQ�DOVR
LQFOXGHV�SURYLGLQJ�\RXU�ZRUN�WR�DQRWKHU�VWXGHQW�EHIRUH�WKH�GXH�GDWH��RU�IRU�WKH�SXUSRVH�RI�WKHP
SODJLDULVLQJ�DW�DQ\�WLPH��SD\LQJ�DQRWKHU�SHUVRQ�WR�SHUIRUP�DQ�DFDGHPLF�WDVN��VWHDOLQJ�RU�DFTXLULQJ
DQRWKHU�SHUVRQಬV�DFDGHPLF�ZRUN�DQG�FRS\LQJ�LW��RIIHULQJ�WR�FRPSOHWH�DQRWKHU�SHUVRQಬV�ZRUN�RU�VHHNLQJ
SD\PHQW�IRU�FRPSOHWLQJ�DFDGHPLF�ZRUN�

,QDSSURSULDWH�FLWDWLRQ��&LWLQJ�VRXUFHV�ZKLFK�KDYH�QRW�EHHQ�UHDG��ZLWKRXW�DFNQRZOHGJLQJ�WKH��VHFRQGDU\�
VRXUFH�IURP�ZKLFK�NQRZOHGJH�RI�WKHP�KDV�EHHQ�REWDLQHG�

'XSOLFDWLRQ���VHOI�SODJLDULVP����VXEPLWWLQJ�\RXU�RZQ�ZRUN��LQ�ZKROH�RU�LQ�SDUW��ZKHUH�LW�KDV�SUHYLRXVO\
EHHQ�SUHSDUHG�RU�VXEPLWWHG�IRU�DQRWKHU�DVVHVVPHQW�RU�FRXUVH�DW�816:�RU�DQRWKHU�XQLYHUVLW\�

&RUUHFW�UHIHUHQFLQJ�SUDFWLFHV�

3DUDSKUDVLQJ��VXPPDULVLQJ��HVVD\�ZULWLQJ�DQG�WLPH�PDQDJHPHQW
$SSURSULDWH�XVH�RI�DQG�DWWULEXWLRQ�IRU�D�UDQJH�RI�PDWHULDOV�LQFOXGLQJ�WH[W��LPDJHV��IRUPXODH�DQG
FRQFHSWV�

,QGLYLGXDO�DVVLVWDQFH�LV�DYDLODEOH�RQ�UHTXHVW�IURP�7KH�/HDUQLQJ�&HQWUH��KWWS���ZZZ�OF�XQVZ�HGX�DX���
6WXGHQWV�DUH�DOVR�UHPLQGHG�WKDW�FDUHIXO�WLPH�PDQDJHPHQW�LV�DQ�LPSRUWDQW�SDUW�RI�VWXG\�DQG�RQH�RI�WKH
LGHQWLILHG�FDXVHV�RI�SODJLDULVP�LV�SRRU�WLPH�PDQDJHPHQW��6WXGHQWV�VKRXOG�DOORZ�VXIILFLHQW�WLPH�IRU
UHVHDUFK��GUDIWLQJ�DQG�SURSHU�UHIHUHQFLQJ�RI�VRXUFHV�LQ�SUHSDULQJ�DOO�DVVHVVPHQW�LWHPV�

816:�/LEUDU\�DOVR�KDV�WKH�(/,6(�WRRO�DYDLODEOH�WR�DVVLVW�\RX�ZLWK�\RXU�VWXG\�DW�816:��(/,6(�LV
GHVLJQHG�WR�LQWURGXFH�QHZ�VWXGHQWV�WR�VWXG\LQJ�DW�816:�EXW�LW�FDQ�DOVR�EH�D�JUHDW�UHIUHVKHU�GXULQJ�\RXU
VWXG\�

&RPSOHWLQJ�WKH�(/,6(�WXWRULDO�DQG�TXL]�ZLOO�HQDEOH�\RX�WR�

DQDO\VH�WRSLFV��SODQ�UHVSRQVHV�DQG�RUJDQLVH�UHVHDUFK�IRU�DFDGHPLF�ZULWLQJ�DQG�RWKHU
DVVHVVPHQW�WDVNV
HIIHFWLYHO\�DQG�HIILFLHQWO\�ILQG�DSSURSULDWH�LQIRUPDWLRQ�VRXUFHV�DQG�HYDOXDWH�UHOHYDQFH�WR�\RXU
QHHGV
XVH�DQG�PDQDJH�LQIRUPDWLRQ�HIIHFWLYHO\�WR�DFFRPSOLVK�D�VSHFLILF�SXUSRVH
EHWWHU�PDQDJH�\RXU�WLPH

ARTS1031 Term 3, 2019 published at 15-07-2019 // © University of New South Wales, 2019
12



XQGHUVWDQG�\RXU�ULJKWV�DQG�UHVSRQVLELOLWLHV�DV�D�VWXGHQW�DW�816:
EH�DZDUH�RI�SODJLDULVP��FRS\ULJKW��816:�6WXGHQW�&RGH�RI�&RQGXFW�DQG�$FFHSWDEOH�8VH�RI
816:�,&7�5HVRXUFHV�3ROLF\
EH�DZDUH�RI�WKH�VWDQGDUGV�RI�EHKDYLRXU�H[SHFWHG�RI�HYHU\RQH�LQ�WKH�816:�FRPPXQLW\
ORFDWH�VHUYLFHV�DQG�LQIRUPDWLRQ�DERXW�816:�DQG�816:�/LEUDU\

6RPH�RI�WKHVH�DUHDV�ZLOO�EH�IDPLOLDU�WR�\RX��RWKHUV�ZLOO�EH�QHZ��*DLQLQJ�D�VROLG�XQGHUVWDQGLQJ�RI�DOO�WKH
UHODWHG�DVSHFWV�RI�(/,6(�ZLOO�KHOS�\RX�PDNH�WKH�PRVW�RI�\RXU�VWXGLHV�DW�816:��
KWWS���VXEMHFWJXLGHV�OLEUDU\�XQVZ�HGX�DX�HOLVH�DERXWHOLVH
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$FDGHPLF�,QIRUPDWLRQ�

)RU�HVVHQWLDO�VWXGHQW�LQIRUPDWLRQ�UHODWLQJ�WR�

UHTXHVWV�IRU�H[WHQVLRQ�
ODWH�VXEPLVVLRQV�JXLGHOLQHV�
UHYLHZ�RI�PDUNV�
816:�+HDOWK�DQG�6DIHW\�SROLFLHV�
H[DPLQDWLRQ�SURFHGXUHV�
VSHFLDO�FRQVLGHUDWLRQ�LQ�WKH�HYHQW�RI�LOOQHVV�RU�PLVDGYHQWXUH�
VWXGHQW�HTXLW\�DQG�GLVDELOLW\�
DQG�RWKHU�HVVHQWLDO�DFDGHPLF�LQIRUPDWLRQ��VHH

KWWSV���ZZZ�DUWV�XQVZ�HGX�DX�FXUUHQW�VWXGHQWV�DFDGHPLF�LQIRUPDWLRQ�SURWRFROV�JXLGHOLQHV�

�

�

,PDJH�&UHGLW

$OLFLD�0DUWLQ��%RRN
6FXOSWXUH��KWWSV���LQKDELWDW�FRP�DOLFLD�PDUWLQV�DPD]LQJ�ERRN�VFXOSWXUHV�SRXU�RXW�RI�ZLQGRZV�DQG�LQWR�
WKH�VWUHHWV�DOLFLD�PDUWLQ�ERRNV��

�

&5,&26

&5,&26�3URYLGHU�&RGH�������*
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